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Program Notes 


Cloudsplitter Fanfare (1999) 

JACK STAMP (b. Washington, DC, 1954) 

Dr. Jack Stamp is currently professor of music, 
chair of the music department and director 
of band studies at Indiana University of 
Pennsylvania. In addition to his university 
work, Dr. Stamp composes, adjudicates, guest 
conducts and is a clinician throughout the 
United States and Great Britain, making him 
a significant figure in the field of wind band 
music. His works have been commissioned 
by leading American university and military 
bands, and in 1996 he received an Orpheus 
Award for service to music. 

Cloudsplitter Fanfare kicks off with 
lightning strike fortissimo chords before being 
snuffed into a smoldering groove played by 
the low winds and percussion. The tension 
seethes as high brass and woodwind voices 
enter, finally unsettling the ostinato, and the 
ensemble is again engulfed in the fierce inferno 
of solid chords that opened the work. The 
music relentlessly shifts, building pressure 
until the ostinato reestablishes its inexorable 
sweep to the fiery climax of the fanfare. Stamp’s 
exploration of dissonance and octatonic scale 
sets further contribute to the sense of tension 
and restlessness in this exciting work. The 
Cloudsplitter Fanfare was commissioned by 
the United States Air Force Band, and had its 
premiere in San Luis Obispo, California in July 
of 1999. 

English Folk Song Suite (1923) 

RALPH VAUGHAN WILLIAM (1872-1958) 

Composer, conductor and organist Ralph 
Vaughan Williams was born into a family of 
wealth and significance in British society. His 
father’s family were eminent lawyers, while his 
maternal grandfather was Josiah Wedgewood 
III, of the famous Wedgewood china family. 

His maternal grandmother was one of Charles 
Darwin’s daughters. Vaughan Williams was 
educated at Trinity College Cambridge and the 
Royal College of Music in London, where he 
met his lifelong friend Gustav Holst in 1895. 
Despite his own advantaged circumstances, 


Vaughan Williams felt a deep sympathy with 
ordinary men and women, part of which was 
evidenced by his pioneering work in the field of 
English folk music. A noted collector of English 
folk songs, he played a significant role in the 
revival of the English folk movement that took 
place around the time of the first World War. 
Although a successful composer of orchestral 
works ( Fantasia on a Theme of Thomas Tallis, 

A London Symphony), Vaughan Williams’ folk 
inspired compositions including Linden Lea and 
the English Folk Song Suite remain some of his 
best loved pieces. 

The English Folk Song Suite initially 
comprised four movements, one of which, Sea 
Songs, was removed from the suite sometime 
after its premiere and published as a separate 
work. This left a more aesthetically balanced 
composition (fast-slow-fast). Premiered on 
July 4, 1923 by the 165 piece band of the 
Royal Military School of Music, the work was 
conducted not by the director of the school as 
is usually assumed, but by a student conductor 
identified in the original program as “B. 
Gubbings”. 

The first movement of the suite is a march 
and makes use of three folk melodies: I’m 
Seventeen Come Sunday, Pretty Caroline, and 
Dives and Lazarus. The first two folk songs 
share common themes of pretty maidens, love 
and marriage and for these Vaughan Williams 
chose a simple duple meter. The text of Dives 
and Lazarus however provides a warning to 
those who would shirk their duty of Christian 
charity, as wealthy Diverus is doomed to a seat 
in hell for failing to help the beggar Lazarus 
who appeared on his doorstep. Although it is 
not certain that this is the original text for the 
folk melody, Vaughan Williams’ darker tonality 
and complex duple meter provide a contrast to 
the other sections of this movement. 

The second movement, Intermezzo, begins 
with the folk song My Bonnie Boy. A lyrical, 
lamenting solo line played by either a trumpet 
or an oboe, sings of a maiden betrayed by her 
bonnie boy, a sailor, who is unfaithful to her 
before setting off on his voyage. Green Bushes, 
given a lighter, quicker treatment, tells the story 
of a young man whose true love has run off 



with another. Vaughan Williams returns to the 
hauntingly beautiful opening melody to bring 
the movement to a close. 

March, the third and final movement, draws 
melodic material from four folk tunes: Blow 
Away the Morning Dew, High Germany, Whistle, 
Daughter, Whistle and John Barleycorn. Written 
in three sections, the opening moves between 
the melodies of Blow Away the Morning Dew 
and High Germany and also between the keys 
of Bb major and g minor. The middle of the 
movement begins in c minor with Whistle, 
Daughter, Whistle, before modulating to 
the relative major of Eb for John Barleycorn. 
Incidentally, the first melody, Whistle, Daughter, 
Whistle, is actually identified in the score as 
The Trees Tlrey Do Grow High. However, Dr. 
Robert Garofalo, in his published study of the 
piece, makes a convincing case for Whistle, 
Daughter, Whistle as the correct attribution. 
With a repeat of the opening section, Vaughan 
Williams brings the movement full circle, and 
both the movement and the suite to a satisfying 
conclusion. 

Trumpet Concerto (1950) 

ALEKSANDR ARUTIUNIAN (1920-2012) 

Aleksandr Arutiunian, Armenian composer 
and pianist, was born and educated in Yerevan 
(Armenia’s capital city) at the Komitas 
Conservatory. Following further studies at 
the Moscow Conservatory, Arutiuniuam 
returned to Armenia where he took up a 
post as artistic director of the Armenian 
Philharmonic Society and became a professor 
of composition at the Yerevan Conservatory. 
Among the many awards and honours he 
received are the State Prize of the USSR in 1949 
for his work Cantata on the Homeland and his 
designation as a People’s Artist of Armenia 
in 1960. As a composer, Arutiunian’s works 
embody characteristics of both Classical and 
Romantic styles, as well as the development 
of vitalist trends in Soviet art of the post-war 
era. Vitalism, in the tradition of art history, 
was dedicated to the aesthetic of vitality, health, 
youth and strength, and is thought to have been 
a major influence on Danish composer Carl 
Nielsen. In Arutiunian’s music, it is reflected in 
his spontaneous and improvisatory approach 
that drew upon the musical traditions of his 


Armenian heritage. 

Arutiunian’s Trumpet Concerto, originally 
in Ab major for trumpet and orchestra, was 
transcribed for trumpet and symphonic band 
by Guy Duker. Although the concerto is not 
formally divided into movements, it does have 
five sections which are performed attacca 
(without interruption): Andante maestoso- 
allegro energico, Meno mosso, Tempo I, Meno 
Mosso, Tempol-(cadenza) Coda. Considered 
a standard and showpiece of the solo trumpet 
repertoire, the work was premiered by Russian 
trumpeter Timofei Dokshizer in 1950. 

Allowing the player to display a variety of styles 
including technical brilliance and reflective 
lyricism, the concerto ends with a glittering 
cadenza and powerful final statement from the 
ensemble. 

Funeral March from Gdtterddmmerung 

(1876) 

RICHARD WAGNER (1813-1883) 

Transcribed for ten-part brass choir with 
percussion by Robert King 

Considered one of the central figures of 
the Romantic period, Richard Wagner 
influenced not only the world of opera, but the 
development of the orchestra, of singers and 
aspects of theatrical practice. His early musical 
studies in Leipzig including private harmony 
lessons and enrolment at Leipzig University, 
were downplayed by Wagner in later years in 
order to cultivate his image as an “untutored 
genius”. However, despite a tumultuous 
personal and professional life, Wagner’s 
innovations as a composer were profound. His 
aesthetic ideal of a Gesamtkunstwerk or total 
work of art, his use of leitmotifs or leading 
motives as recurring themes and his expanded 
use of chromatic harmony carved a new and 
influential path in the development of music. 
His intensely emotional writing eloquently 
portrayed the characters in his operatic 
works. The most famous of these is, of course, 
his Ring cycle made up of four epic operas, 

Das Rheingold, Die Walkure, Siegfried, and 
Gdtterddmmerung. 

Siegfried’s Funeral Music from 
Gdtterddmmerung (The Twilight of the Gods) 
is played as his body is carried from the stage, 
a kind of musical eulogy for the dead hero. 



Recalling motives from earlier in the opera 
including those associated with Siegfried, his 
legendary sword, and his mission, the brass 
intone the themes as the funeral cortege passes. 

The Thunderer (1889) 

JOHN PHILIP SOUSA (1854-1932) 

When he was thirteen years old, John Philip 
Sousa planned to run off with a circus band 
but was prevented by his father, who had him 
enlisted as an apprentice musician in the U.S. 
Marine Band. When his time in the marines 
ended seven years later, the future ‘March King’ 
worked as a freelance violinist and conductor 
in various Washington theatres. In 1876 Sousa 
moved to Philadelphia where his work as a 
composer, arranger and conductor brought 
him again to the attention of his old Marine 
Corps masters, and in 1880 he was appointed 
conductor of the U.S. Marine Band. He was 
only twenty-six. It was during his twelve years 
with this ensemble, where he transformed the 
group into the finest military band in the U.S. 
and wrote many successful compositions, that 
he earned the unofficial title of ‘March King’. 
Sousa’s own band, founded in 1892, would go 
on to tour the world, logging over one million 
miles, interrupted only by the outbreak of 
World War I. John Philip Sousa was one of the 
most accomplished conductors of his day and a 
true phenomenon of the entertainment world. 
His more than 135 marches include The Stars 
and Stripes Forever, The Washington Post March, 
El Capitan, Semper Fidelis and The Thunderer. 

The Thunderer was composed “on the 
occasion of the twenty-fourth Triennial 
Conclave of the Grand Encampment”, a masonic 
gathering held in Washington D.C. in October 
1889. Sousa was himself a mason and, although 
who or what “The Thunderer” was has never 
been clearly identified, it was his wife’s favourite 
march. Sousa is credited with standardizing the 
march format, and The Tlmnderer follows his 
highly successful pattern. Following a rousing 
introduction (two simple unison scales in 
contrary motion), the first and second strains 
of the march feature the appealing melodies, 
countermelodies and rhythmic energy that 
made Sousa famous. The second strain in this 
march features a bugle call from a work Sousa 
originally wrote for trumpet and drum called 


Here’s to Your Health Sir. The inclusion of this 
quote in the music has lead some to suggest that 
“The Thunderer” may have been one of Sousa’s 
fellow masons. The more lyrical trio section 
increases in volume when it repeats to bring the 
march to a stirring finish. 

After The Thunderer ~ Movement II from 
Symphony on Themes of John Philip Sousa 

(1991) 

IRA HEARSHEN (b. 1948) 

American composer, arranger and trumpet 
player Ira Hearshen began arranging music for 
winds when he was a composition student at 
Wayne State University in Detroit, Michigan. 
Following a move to Los Angeles as a freelance 
musician, Hearshen built a career as an 
arranger/orchestrator for movies, television 
and recordings. Original compositions include 
Divertimento for Band which was commissioned 
for the 200th anniversary of the founding of 
West Point Military Academy and Symphony on 
Themes of John Philip Sousa. 

Mr. Hearshen says that he was “Stirred 
and fascinated by the music of John Philip 
Sousa since childhood...” The result of this 
fascination was his Symphony on Themes of John 
Philip Sousa, a full four-movement symphony 
almost forty-five minutes in total length. Each 
movement of the symphony draws inspiration 
and thematic material from a Sousa march: 
Movement 1: After Washington Post 
Movement 2: After The Thunderer 
Movement 3: After Fairest of the Fair 
Movement 4: After Hands Across the Sea 
The second movement, After The Thunderer, 
casts the themes of that march in the style of 
the finale of Gustav Mahler’s Third Symphony. 

A vastly slower tempo and an enriched tonal 
palette provide a unique and gratifying 
perspective on the original work. 

Children’s March: “Over the hills and far 

away” (1919) 

PERCY ALDRIDGE GRAINGER (1882-1961) 

Australian born George Percy Grainger began 
using the name Percy Aldridge Grainger 
somewhere around 1912 as a tribute to his 
mother’s family name, and perhaps also in 
recognition of the powerful role she played 



in all aspects of his life. Initially a pianist, 
Grainger left Australia in 1895 to continue his 
musical studies in Germany, and from there 
to London where he made his reputation as a 
world-class pianist. Grainger was not fond of 
performing, much preferring composition and 
in London met fellow composers who would 
become his friends, including Edvard Grieg, 
Frederick Delius and Ralph Vaughan Williams. 
Like Vaughan Williams, Grainger developed 
a passion for collecting English folk songs. 
Using the most up-to-date technology - the 
wax cylinder - Grainger roamed the English 
countryside accumulating a wealth of songs. In 
1914, with the beginning of the war in Europe, 
Grainger and his mother felt the United 
States a safer environment and headed across 
the Atlantic. Enlisting in the US Army as a 
musician, Grainger quickly formed an interest 
in composing music for the wind band. 


Childrens March: “Over the hills and far 
away” is considered the first mature work 
Grainger composed and scored for wind 
band. Unlike many of his other compositions, 
Grainger did not provide program notes, only a 
dedication, “For my playmate beyond the hills”. 
The “playmate” referenced here is thought 
to be Grainger’s Danish sweetheart Karen 
Holten. The playful opening theme presented 
by the saxophones and low winds returns 
throughout the piece which also includes some 
exceptionally demanding technical passages. 
Although not referencing any authentic folk 
material, the Children’s March captures the 
same simple exuberance characteristic of 
Grainger’s style. Perhaps influenced by his own 
background as a pianist, Grainger does add the 
following note in his introduction to the score” 
If you have more than one Piano available, use 
them all.” 


Biographies 


GILLIAN MACKAY is an Associate 
Professor of Music of the University of 
Toronto, where she conducts the Wind 
Ensemble and teaches conducting and trumpet. 
She is also Associate Dean of Graduate Studies. 
An award-winning teacher, Gillian has an 
active professional career as a trumpeter, 
conductor, adjudicator, and clinician. She 
has conducted honour ensembles throughout 
Canada and the United States, and is Associate 
Conductor of the Canadian Wind Orchestra. 

Dr. MacKay has adjudicated Canadian band 
festivals at local, provincial, and national levels 
in Canada. She has conducted honour bands 
and judged competitions in Singapore and 
Thailand. 

Dr. MacKay has presented clinics and 
workshops at provincial and state conferences 
in Canada and the United States, and is known 
for her work on the relationship between 
conducting and mime. Also recognized as 
a conducting pedagogue, Gillian leads the 
University of Toronto Wind Conducting 
Symposium each July, and has been the guest 
instructor at other symposia in Canada and 
the United States. As a trumpeter, she has a 
particular interest in the French solo trumpet 
and cornet music of the 19th century. 


Gillian holds degrees and diplomas 
from the University of Lethbridge, McGill 
University, the University of Calgary, and 
Northwestern University. Previously, she was 
the Director of the School of Music at the 
University of Windsor. 

Originally from New Glasgow, Nova Scotia, 
MARIANNE GREENE is currently in her 
fourth year of the Bachelor of Music program 
at the University of Toronto, studying trumpet 
performance with Jim Spragg. She has also 
studied with Anita McAlister at the University 
of Toronto and with Curtis Dietz at Acadia 
University. Marianne has perfonned with the 
Acadia University Wind Ensemble conducted 
by Dr. Mark Hopkins, and with the Nova 
Scotia Youth Orchestra under Dinuk Wijeratne. 
At U of T, Marianne has performed with the 
University of Toronto Wind Ensemble and the 
University of Toronto Symphony Orchestra 
with Dr. Gillian MacKay and David Briskin 
respectively. 

Marianne represented Nova Scotia in the 
brass division of the National Music Festival 
both in 2010 and 2012. In the summer of 2012 
she performed in the Symphony Orchestra of 
the Pacific under the direction of Arthur Arnold 



(Moscow Symphony Orchestra) and studied 
with Marcus Goddard while attending the 
Symphony Orchestra Academy of the Pacific. 
Additionally, Marianne has perfonned with the 
Weston Silver Band, Hannaford Youth Band, 
Etobicoke Philharmonic Orchestra, and the 
National Concert Band of Canada, and has 
perfonned in masterclasses for David Bilger, 
Paul Merkelo, Jens Lindemann, and Guilianno 
Sommerhalder. This past summer Marianne 


traveled to the Chosen Vale International 
Trumpet Seminar, where she was able to study 
with trumpet virtuosos Mark Gould, Thomas 
Stevens, Brian McWhorter, Stephen Bums, 
John Wallace, and Gabrielle Cassone. 

Upon graduation from the University of 
Toronto, Marianne hopes to continue with her 
musical studies and obtain a position in a North 
American orchestra. 
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